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ANNOUNCEMENTS

Plan for PROG 02
PROG 2-B (Due Friday 16 Oct) 9 DAYS!!

PROG 2-B Status?

Section this week: FEED 02 - Team Check-ins using Kaleidoscope
Wed: Graphic Design, Typography, and Design Language

Next Week Mon: Visual Information Design

Next Week Wed: Team Checking Office Hours (not a regular class)
DESIGN 05: Project ldea (due 19 Oct)

Be bold and creative in your idea
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Also

many thanks to

Shana Hu

Check out

DeCal
Working with

Typography
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TOPICS

Brief History of Graphic & Product Design
Simplicity and Elegance

Color

Gestalt Principles

Typography
Composition



GRAPHIC DESIGN IS ABOUT COMMUNICATION
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GRAPHIC DESIGN IS ALSO ABOUT INTERPRETATION
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Wes Wilson, Poster, 1966

Max Huber, Poster, 1948



DESIGN SYSTEMS: CORPORATE IDENTITY
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22-17. Paul Rand, IBM trademark, 1956. The
original design is shown with outline versions
and the eight- and thirteen-stripe versions

currently used.

22-18. Paul Rand, IBM package designs, late
1950s. A strong corporate identification was
produced by a repeating pattern of blue,
green, and magenta capital letters on the
black package fronts, white handwritten
product names, and blue package tops and

sides.

22-19. Paul Rand, IBM package design, 1975.
After two decades the original packaging
design program was replaced by an updated
design using the eight-stripe logo.

22-18
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DESIGN SYSTEMS: CONTENT-DRIVEN SITES
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HAPPENING NOW

US World Politics Business Opinion Health Entertainment Style Travel Sports Videos

LIVE TV

Edition v

Q@

US Postal Service officials discuss measures being taken to ensure the timely delivery of the nation's election mail

TRENDING: Trump Covid-19 Hurricane Delta VP debate

Trump stopped stimulus
negotiations, only to
appear to reverse course

Aides have no idea where the President sits on stimulus
at this moment. But all agree talks are done for now.

Trump halted stimulus talks. Here's what it means for you

Analysis: It's an insane time for Trump to reject a stimulus
package

(® Harlow sounds off on politicians after Trump calls off talks
Billionaires have never been richer despite the pandemic

The pandemic could push 150 million more people worldwide into
‘extreme poverty'

Goldman Sachs: A Democratic sweep would mean faster recovery

Eddie Van Halen

Stephen Miller Johnny Nash

Proceeds From Real
Dividends and

Distributions

Estate Transactions

mvu\.nl

i Copy 1
For State Tax
Department

Flog slalus By

Court rules Trump can't block
New York subpoena for his tax
returns

« READ: 2nd US Circuit Court of Appeals ruling
on Trump's tax returns

* New York AG seeks to depose Eric Trump in
investigation of Trump's finances

5 things to look for in tonight's
vice presidential debate

« Opinion: How Donald Trump could win — and
have Kamala Harris as his VP

« How to watch tonight's debate

« Pence and Harris prepare for a clash on
coronavirus

Ruby Tuesday

Pet costumes

'It's like a parasite': How a
dangerous virtual cult is going
global

Analysis: Trump stuns with high-risk, erratic
behavior

White House preparing for Trump to return to
the Oval Office as early as today

LIVE UPDATES Trump feels 'great!" and is
'symptom-free,' his doctor says

Arizona Senate debate turns on Trump

Two ISIS fighters charged in deaths of
journalists and aid workers in Syria

(® This video shows vulnerable Senate
Republicans' Trump problem

Hurricane Delta slams into Mexico before
heading toward the US

® Nick Cordero's wife goes after Trump
Analysis: Lindsey Graham may be in trouble
® Olympic runner reacts to Trump tweet

A newlywed couple who had been married
just four days was killed in plane crash

Jacob Blake is out of the hospital, but how
long he'll be in rehab remains a question

® Miller's wife who had virus mocks Kamala
Harris over plexiglass shields at debate
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TYPOGRAPHY

Typography exists to honor content.
Read the text before designing It.

Choose a typetace that matches the character of the text.
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TYPOGRAPHY

Nicolas Jenson

1465

Centaur

1912

Ruit

1990s

Golden Type

1890

Adobe Jenson

1995

Scala

1991
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Fonts are now dlgltal files that contain \etterforms
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Typetaces are the look of all characters in a font.



HELVETICA LIGHT
HELVETICA REGULAR
HELVETICA BOLD

Helvetica is a typeface.

't is a font-family which is made up of fonts.

A font is a specific size and weight of a typeface
(i.e. Helvetica Bold).



TYPEFACE VS FONT

Briet History ot Graphic & Product Design
Agnostick
Agnostick

adobe garamond pro

Agnostick

typeface is t
font is the de

Agnostick

garamond Garamond 3

Agnostick

Garamond BE

AgnoOstick

ITC Garamond

granjon

ne design of the letterform

ivery mechanism

e 00 Font Book
B:=2 0] & sear |
Collection Fon : (B8 1<) 6
A Al Fonts Lok size: [Fit_| ]
I
e ey ABCDEFGHIJKLM
oo J
‘A English DecoType Nask
. Fixed Width Devanagari MT N OPQ RS l ' |VWXY 2
T Fun » Devanagari Sangam M
T Modern » Did b d f h .o kl
- POF » Euphemia UCAS a C e g I' I I |
Traditional b Futura
Web » GB818030 Bitmap Pq vwxy
p Ceeza Pro no rStu Z
1234567890
b Ceneva CY 6
» Georgla
» Gill Sans
() [+ =] 156 Fonts Gill Sans, 40 pt.

you design a typeface
you make a font

A font is what you use
a typeface is what you see
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TYPEFACE ANATOMY

uppercase character (cap)

caracter "majuscula |
bar ascender
bara lowercase character eal ascendent
caracter "minuscula” ureche ascender line

linia ascendentilor
' I I‘ ' ' ' (

_ | _ 4 * | | descender line

/ \ linia descendentilor

if stem \

terminal counter bowl serifs

baseline
linia de baza

serife linie .verticalé descender
(sau diagonala) descendent
apex ligature proportional oldstyle numerals
\ ligatura superscript cifre cu caracteristici “‘oldstyle”

X Iwrzzightf
indltimea
U n U|U| ‘

|

Crossbar

subscript

se 72178

diacritical mark spmu
semn diacritic coloana vertebrala




GOTHIC = 1400

Blackletter

Sraktur



HUMANIST = 1400

Humanist
>

Centaur



OLD STYLE - 1500 -1700

(zaramond



TRANSITIONAL - 1700

Iransitional
/

Vertical stress

N

HI\?[’\ contrast

Baskerwville



MODERN = 1800

Didone

Bodoni



SLAB = 1900

Slab

Rockwell



SLAB = 1900

Slab

Rockwell



GROTESQUE - EARLY 1900

Grotesque

Franklin Gothic



NEO-GROTESQUE - LATE 1900

Neo-Grotesque

N t

0 contras

v

Straight terminals

Helvetica




HUMANIST- 1900

Humanist

\ Hijk cottrast
Gill Sans




GEOMETRIC= 1900

Geometric

'\Pc.r‘(cid
Futura
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HUMANIST OR OLD STYLE TRANSITIONAL MODERN
The roman typefaces of the These typefaces have sharper The typefaces designed by
fifteenth and sixteenth centuries  Serifs and a more vertical axis Giambattista Bodoni in the late
emulated classical calligraphy. than humanist letters. When the  eighteenth and early nineteenth
Sabon was designed by typefaces of John Baskerville centuries are radically abstract.
Jan Tschichold in 1966, based were introduced in the mid- Note the thin, straight serifs;
on the sixteenth-century eighteenth century, their sharp vertical axis; and sharp contras
typefaces of Claude Garamond.  forms and high contrast were from thick to thin strokes.

considered shocking.
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HUMANIST SANS SERIF TRANSITIONAL SANS SERIF GEOMETRIC SANS SERIF
Sans-serif typefaces became Helvetica, designed by Max Some sans-serif types are built
common in the twentieth Miedinger in 1957, is one of around geometric forms.
century. Gill Sans, designed by the world’s most widely used In Futura, designed by Paul
Eric Gill in 1928, has humanist  typefaces. Its uniform, upright Renner in 1927, the Os are
characteristics. Note the small, character makes it similar to perfect circles, and the peaks
lilting count'er in tl‘w lett.er fa, transitional serif letters. These of the A and M are sharp
and the calligraphic variations  fonts are also referred to as triangles.

in line weight. ‘anonymous sans serif.”






SIZE

Rough guidelines

Display text > 24 point
Text 9-14 point
Captions 6-8 points




TYPE FAMILY

standard

emphasis

integrates with text when full-size caps
would stand out awkwardly

emphasis within a hierarchy

combinations




ITALICS




ITALICS

S OA P Proxima Nova Bold
SOA P Slanted / Fake ltalic

SOA P Proxima Nova Bold ltalic



TYPE WEIGHT

—elvetica Neue 20 Ultra Lignt
Helvetica Neue 35 1hin
Helvetica Neue 45 Lignt
Helvetica Neue 55 Roman
Helvetica Neue 65 Medium
Helvetica Neue 75 Bold
Helvetica Neue 85 Heavy
Helvetica Neue 95 Black




PI'OXima NOVB by Mark Simonson Studio

Awvailable for <> Web @ Sync

The five boxing wizards jump quickly.

talic ic

Browny gods just flocked up to quiz and \

Adobe Typek|t Fonts Lists Blog Learn & Support . ERIC  JaY Adobe

<> Kits & Synced fonts A Account

, A t;\/altz, bad nymph, for quick jigs vex!
Ag Ag Aq Ag Vomp fox held quartz duck just by W/ng
e 1| BEaE | RREE The R T quuckly e
Ag @/49 Ag Ag Brawny gods just flocked up to quiz and
Tl - = Waltz, bad nymph, for quick jigs vexi‘
Ag Ag Ag Ag Vamp fox held quartz duck just by wmg
The five boxing wizards jump quuckly
Ag Ag Ag Ag Brawny gods just flocked up to qurzdbc

Waltz, bad nymph, for quick jigs vei(! :

Vamp fox held quartz duck just by wing

Extrabald 800 B surne B vt



SPACING

[ dream of robot delights.

Proportional

I dream of robot
delights. Monospace
| dream of robot delights. Letterspace (tracking) — the consistent

| degree of increase (or sometimes decrease) of
| dream of robot delights. J | |

space between letters to attect density in a line
| dream of robot delights. or block of text.

AV Wa Kerning — adjusting the spacing between characters

No kerning

in a proportional font, usually to achieve a visually
g v pleasing result.


https://en.wikipedia.org/wiki/Letter_(alphabet)

CS160 CS160 CS160 CS160 CS160
Fall 2020 Fall 2020 Fall2020  Fall2020  Fall 2020
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User Interface Design User Interface Design
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Warning:
Typography Crime




Warning:

Typography Crime




ALIGNMENT

Centered text is symmetrical,
like the facade of a classical building.

Centered type often appears on invitations, title pages, certificates, and tomb stones.
The edges of a centered column are often dramatically uneven.
Center text should be broken to emphasize a key phrase
such as
midterm tomorrow
rather that saying midterm
tOMOITOW
Breaking lines in this manner is called
breaking for sense.



ALIGNMENT

Justified text which has even edges on both left and right sides of
the column, has been the norm since the invention of printing
with movable type, which enabled the creation of page after page
of straight-edged columns. In metal type setting the printer
justified each line by hand using small metal spacers to alter spaces
between words and letters and thus make all the lines the same
length. Digital typesetting performs the same labor automatically.
Justified type makes efficient use of space. It also creates a clean,
compact shape on the page. Ugly gaps can occur, however, the line
length is too short in relations to the size of type used.



ALIGNMENT

In flush-left/ragged right text, the left-edge is hard and right edge
soft. Word spaces to not fluctuate, so there are never big holes
inside of the lines of text. This format, which was used primary for
setting poetry before the twentieth century, respect the flow of
language rather than submitting to the law of the box. Despite its
advantages, however, the flush left format is fraught with danger
Above all, the designer must work hard to control the appearance
of the rag that forms along the right edge. A good raglooks
pleasantly uneven, with no lines that are excessively long or short.
A rag is considered bad when it looks too even or too uneven or
when it begins to form regular shapes like wedged moons or diving

boards.



ALIGNMENT

Flush right / ragged left is a variant of the
more familiar flush left setting. Flush right
text is hard to read because it forces the
reader’s eye to find a new position at the start
of each line. Used in smaller blocks, however,
flush right text forms effective margin notes,
sidebars, pull quotes, or passages that
comment on the main body or image. A flush
or ragged edge can suggest attraction or
repulsion between chunks of information.



ALIGNMENT

Flush right / ragged left is a variant of the
more familiar flush left setting. Flush right
text is hard to read because it forces the
reader’s eye to find a new position at the start
of each line. Used in smaller blocks, however,
flush right text forms effective margin notes,
sidebars, pull quotes, or passages that
comment on the main body or image. A flush
or ragged edge can suggest attraction or
repulsion between chunks of information.



ALIGNMENT
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ALIGNMENT
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PUNCTUATION

Prime Marks That robotis 5' 2" tall.
Single or Double Quote  It’s a dOg’S life.

He said, “That’s what she said.”
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PUNCTUATION

Warning:
Typography Crime




PUNCTUATION

- hyphen connects two things that are intimately related, usually words that function
together as a single concept or work together as a joint moditier

tie-in, toll-free call, two-thirds

— en dash connects things that are related to each other by distance (option+hyphen)

147-48, pre—World War 11, May-September not May-September

— em dash allows additional thought to be added within a sentence by sort of breaking
away from that sentence —as |'ve done here. (option+shitt+hyphen)



PUNCTUATION _—

Typography Crime

These interruptions—especially the snide remarks--are
killing my buzz.

He lived 1890-1941. Kapek lived longer (1891-1956).

It’s ok to be second-best , but never, ever second—-best.



EXPRESSING HIERARCHY

Emphasizing a word or phrase within a body of text usually
requires only one signal. /ltalic is the standard form of
emphasis. There are many alternatives, however, including
boldface, SMALL CAPS, or a change in color. You can also

create emphasis with a different font. If you want to mix font
families, dust the sizes so the x-heights align. xx



EXPRESSING HIERARCHY

Symb0|s, indents indents Gnd |ine font Chgnge, indenfsl a|ignmen’r, font change,
and linebreaks breaks only and line breaks and line breaks




COMBINING TYPE: CONCORDANT

Adobe Caslon Semibold

} P gr P } o
FROM WIKIPEDIA, THE FREE ENCYCLOPEDIA Adobe Caslon Smallcaps, 14 pt

Typography is the art and technique of arranging Adobe Caslon Regular, 12 pt
type, type design, and moditfying zype glyphs. Type
glyphs are created and modified using a variety of
illustration techniques. The arrangement of type
involves the selection of typefaces, point size, line
length, leading (line spacing), adjusting the spaces
between groups of letters (tracking) and adjusting
the space between pairs of letters (kerning).




COMBINING TYPE: CONTRASTING

Gill Sans Light

e

SlHIEdYCIEN Iif_:j 1L, 10O p L

Typography is the art and technique of arranging
type, type design, and modifying type glyphs. Type
olyphs are created and modified using a variety of
illustration techniques. The arrangement of type
involves the selection of typefaces, point size, line
length, leading (line spacing), adjusting the spaces
between groups of letters (tracking) and adjusting
the space between pairs of letters (kerning).




COMBINING TYPE: CONFLICTING

’ﬂ"":, L~ g
Arial

lypography

From Wikipediq, the free encyclopedia Futura Medium, 14 pt

Typography is the art and technique of arrang- Myriad Regular, 12 pt
ing type, type design, and modifying type
glyphs. Type glyphs are created and modified
using a variety of illustration techniques. The
arrangement of type involves the selection of
typefaces, point size, line length, leading (line
spacing), adjusting the spaces between groups
of letters (tracking) and adjusting the space
between pairs of letters (kerning).
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TYPE FAMILY

Government

Accountability
Office

Warning:
Typography Crime

Headquarters

LL:“‘ Haon f)
US Army Corps
of Engineers




UNDERGROUND

® tivardfohiston London Underground, 1916
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BAUHAUS

ARCHITEKTUR

LICHTBILDER

PROFESSOR HANS

POELZIG

ABDS 8H IN DER AULA DES

o Ty
FRIEORICH - GYMNASIUM
e

KARTEN VORVERKAUF BEI:
ALLNER @ OLBERG @ RAUCH

BERLIN

e8cC

- ———

abcdefghi
JKImnopqr
STUVWXYZ

HERDEARY DAYEA: AbL. 1. Altlobet
W@ und k" sind nooh ols In groflerom MaBatabd

unfertig xu betrochten Proxise optische Wirkung

sturm blond

Abb. 2. Anwendung

Belspliol oines Zeoichons

BAUHAUS WEIMAR
AUSSTELLUNG

JULI - SEPT.1923



JAN TSCHICHOLD

Communication in the modern age should be

OBJECTIVE
COMPELLING
SIMPLE

SHORT
FUNCTIONAL




JAN TSCHICHOLD

TYPOGRAPHY

........

.......

THE FIRST ENGLISH TRANSLATION OF THE

REVOLUTIONARY 1928 DOCUMENT

TRANSLATED FROM THE GERMAN BY RUARI McLEAN
INTRODUCTION BY ROBIN KINROSS

WITH A NEW FOREWORD BY RICHARD HENDEL

JAN TSCHICHOLD
THE NEW
TYPOGRAPHY




JAN TSCHICHOLD
DER SIEG

Ein Buch vom Sport

Herausgegeben von Glinter Mamlok und Sergius Sax
320 Seiten Umfang 422 herrliche Bilder

Die besten Sportschriftsteller schrieben einen packenden Text
Die mitreiBende Chronik unvergeBlicher Siege aus allen Sportarten

Geleitwort von Staatssekretér a.D. Dr. Lewald

Reichsmark

TSCHICHOLD

PHOEBUS
PALAST

o0 G5 [g30]
;:Alf'a.,‘

145 [4oo[ 615 §30

L L e e L )



JAN TSCHICHOLD




JAN TSCHICHOLD

mitteilun

gen

”&ie’auoeme' 21

Meffe

]ZtevMe/]e’JerWelﬁ
T&rAus’/? und Einkéufer
! lissitzky
BEGINN DER HERBSTANESSE AM 27-AUGUST (022- s monalya

Auskunﬁ crtcilt undA ) eUungm nbnmtaugcgm_' mart stam
MESSAMT FUR THE MUSTERMESSEN

Before: Tschichold, Leipzig Trade Fair, 1922 After: Tschichold, Elemental Typogrphay, 1925



GRID-BASED DESIGN
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"We shall not cease from exploration and
at the end of our exploring will be to arrive
where we started and know the place for

the first time."

Identity

Elements
&Principles’

About

| love good/clean design and have an obsession with finding new music,
which sparked Designers MX. | live in Franklin, TN and work in Nashville as
an Art Director at Pa e | the digital agency. 1 post my designs to

bble, photos to Flickr, videos to Vimeo, deep thoughts to Twitler, and

inspiration to el

Since graduating from MTSU in 2003 with a major in Graphic Design and a
minor in Photography, I've been fortunate enough to work with the best of
them. | began my career as a designer at The Buntin Group, a large agency
in Nashville. From there, | moved on to become an in-house designer for the
Nashville Convention & Visitors Bureau. At that point, | decided to start my
own design shop named ColorCoded Design. That venture eventually
allowed me to meet some creative peeps over at cabedge.com, where |
became partner. After doing some award-winning work for some incredible
clients. | needed to continue to push myself. That's about the time that

Paramore caught my eye, which brings us full circle.

Elements 615 804 5354
&Principles }

Awards

AIGA 'Best of CASE Award

.Net 'Mobile Site of the Month'
AIGA CASE Award

.Net 'Site of the Month'

AIGA CASE Award

American Graphic Design Award
AAF Nashville Gold Addy

AAF Nashville Silver Addy

AAF Nashville Gold Addy

American Graphic Design Award

flickr vimeo

AAF Nashville Silver Addy

AAF Nashville Gold Addy

AAF Nashville Silver Addy
American Graphic Design Award
AAF Nashville Gold Addy

AAF Nashville Gold Addy
American Graphic Design Award
AAF Nashville Gold Star Award
AAF Nashville Gold Star Award

AAF Nashville Star (Best of Show)

£ 2010 Blake Allen Design. All Rights Reserved
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INVISIBLE

99percentinvisible.org




WHITESPACE
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BASED ON THE CLASSIC NOVEL BY GRAHAM GREENE

GHT

STUDIO CANAL FEATUTRES BBC FILMS & UK FILM COUNCIL
present a KUDOS PICTURES production a filesn by ROWAN JOFFE ‘BRIGHTON ROCK’
starring SAM RILEY ANDREA RISEBOROUGH ANDY SERKIS with JOHN HURT and HELEN MIRREN
casting SHAHEEN BAIG hair and makeup designer IVANA PRIMORAC costume designer JULIAN DAY
music supervisor [JAN NEILmusic composed by MARTIN PHIPPS production designer JAMES MERIFIELD
editor JOE WALKER director of photography JOHN MATHIESON co-producer PAUL RITCHIE

executive producers JENNY BORGARS WILL CLARKE OLIVER COURSON RON HALPERN JAMIE LAURENSON
based on the novel by GRAHAM GREENE produced by PAUL WEBSTER written & directed by ROWAN JOFFE
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Change is in the Alr.
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DIETER RAMS

-

innovative

honest

Good design is. ..

AN

makes a product
useful

{n

long-lasting

aesthetic

thorough

C_‘O

makes a product
understandable

®

environmentally
friendly

unobtrusive

O

as little design
as possible



DIETER RAMS

- - The possibilities for innovation are
GOOd des'Q“ 1S not, by any means, exhausted.
- - lTechnological development i1s
In novatlve always offering new opportunities
for innovative design. But innovative
design always develops in tandem

with innovative technology, and can
never be an end in itself,

| —
bl
“ve
.
000:00
e st
.

i

—_—

TP 1
radio/phono
combination,
1959, by
Dieter Rams
for Braun




DIETER RAMS

A product i1s bought to be used. It

GOOd deS|gn has to satisfy certain criteria, not

only functional, but also

ma kes d psychological and aesthetic. Good

design emphasizes the usefulness
/\ prOdUCt user' of a product whilst disregarding
i

— ~ anything that could possibly detract

r—s

from it.

MPZ 21
multipress
citrus juicer,
1972, by
Dieter Rams
and Jurgen
Greubel for
Braun



DIETER RAMS

RT 20
tischsuper
radio, 1961,
by Dieter
Rams for
Braun

Good design is
aesthetic

The aesthetic quality of a product is
integral to its usefulness because
products we use every day affect
our person and our well-being. But
only well-executed objects can be
beautiful.



DIETER RAMS

u It clarifies the product's structure.
Good design Bovtor: ot ltcarvenellackive: rodlnct
makes P talk. At best, it is self-explanatory.
product
understandable

T 1000 world
receiver,
1963, by
Dieter Rams
for Braun



DIETER RAMS

Cylindric T 2

lighter, 1968,

by Dieter
Rams for
Braun

Good design is
unobtrusive

Products fulfilling a purpose are like
tools. They are neither decorative
objects nor works of art. Their
design should therefore be both
neutral and restrained, to leave
room for the user’s self-expression.



DIETER RAMS

It does not make a product more

GOOd deSign is innovative, powerful or valuable

than it really 1s. It does not attempt

honeSt to manipulate the consumer with

promises that cannot be kept.

E i
o N :.::7':.‘. - LR

L 450 flat
loudspeaker,
TG 60 reel-to-
reel tape
recorder and
TS 45 control
unit, 1962-64,
by Dieter
Rams for
Braun



DIETER RAMS

It avoids being fashionable and

GOOd des'Q“ IS therefore never appears antiquated.

- Unlike fashionable design, it lasts
lo ng'laStl ng many years — even in today's

throwaway society.

620 Chair
Program,
1962, by
Dieter Rams
-~ for Vitsce




DIETER RAMS

ET 66
calculator,
1987, by
Dietrich Lubs
for Braun

Good design is
thorough down
to the last detall

Nothing must be arbitrary or left to
chance. Care and accuracy in the
design process show respect
towards the user.



DIETER RAMS

Design makes an important

GOOd deS|9n IS contribution to the preservation of

- the environment. It conserves
envi ronmel1ta||y- resources and minimizes physical

and visual pollution throughout the

frie ndly lifecycle of the product.

606 Universal
Shelving
System, 1960,
by Dieter
Rams for
Vitsoe




DIETER RAMS

L 2 speaker,
1958, by
Dieter Rams
for Braun

Good design is
as little design
as possible

Less, but better — because It
concentrates on the essential
aspects, and the products are not
purdened with non-essentials.

Back to purity, back to simplicity.
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A TOPIC FOR US TO DISCUSS

This I1s going to be good!
There will be fun stuft!
Maybe some surprises, too!
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ACUMIN PRO REGULAR
ACUMIN PRO MEDIUM
ACUMIN PRO LIGHT
ACUMIN PRO eXTRA LIGHT
ACUMIN PRO ITALIC
ACUMIN PRO BLACK

ACUMIN PRO THIN




VIOLET S. MANGANESE

5419 HOLLYWOOD BLVD. STE. C731, LOS ANGELES CA 90027 (323) 555-1435 VIOLET @GMAIL.COM

Education

UCLA Anderson School of Management Los Angeles, California
August 2011 to June 2013

+» Cumulative GPA: 3.98

< Academic interests: real-estate financing, corporations, money

* Henry Murtaugh Award
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Hartford University Cambridge, Massachusetts
September 2003 to June 2007
¢ B.A.summa cum laude, Economics

«» Extensive coursework in Astrophysics, Statistics
+* Van Damme Scholarship

Business experience

Boxer Bedley & Ball Capital Advisors New York, New York
June 2008 to August 2011

Equity Analyst

+* Performed independent research on numerous American industries, including:

s Steelmaking, croquet, semiotics, and butterscotch manufacturing

¢ Led company in equities analyzed in two quarters

Other work experience

Proximate Cause Los Angeles, California
June 2007 to May 2008
Assistant to the Director

K/

** Helped devise fundraising campaigns for this innovative nonprofit

X/

+* Handled lunch orders and general errands

Hot Topic Boston, Massachusetts
February 2004 to March 2006
Retail sales associate

K/

¢ Inventory management

K/

% Training and recruiting

Skills and interests

Fluent in Mandarin, Esperanto; conversational knowledge of Gaelic
Writer of U.S. Senate-themed fan fiction

Ocean kayaking and free diving

Travel, cooking, hiking, playing with my dog

Ceramics

Backgammon

Making paper planes
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TRIXIE B. ARGON

5419 HOLLYWOOD BLVD STE C731, LOS ANGELES CA 90027
(323) 5551435 TRIXIEARGON @ GMAIL.COM

EDUCATION

UCLA Anderson School of Management 2011-13
e  Cumulative GPA: 3.98
* Academic interests: real-estate financing, criminal procedure, corporations

« Henry Murtaugh Award

Hartford University 2003-07

*  B.A. summa cum laude, Economics
* Extensive coursework in Astrophysics, Statistics

*  Van Damme Scholarship

BUSINESS EXPERIENCE

Boxer Bedley & Ball Capital Advisors 2008-11
Equity analyst

* Performed independent research on numerous American industries, including:

* Steelmaking, croquet, semiotics, and butterscotch manufacturing

* Led company in equities analyzed in two quarters

OTHER WORK EXPERIENCE

Proximate Cause 2007-08

Assistant to the director

* Helped devise fundraising campaigns for this innovative nonprofit

* Handled lunch orders and general errands

Hot Topic 2004-06
Retail-sales associate

* Top in-store sales associate in seven out of eight quarters

* Inventory management

* Training and recruiting



VIOLET S. MANGANESE

5419 HOLLYWOOD BLVD. STE. C731, LOS ANGELES CA 90027 (323) 555-1435 VIOLET @GMAIL.COM

Education

UCLA Anderson School of Management Los Angeles, California
August 2011 to June 2013
s Cumulative GPA: 3.98
s Academic interests: real-estate financing, corporations, money
Henry Murtaugh Award
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Hartford University Cambridge, Massachusetts
September 2003 to June 2007

«* B.A.summa cum laude, Economics

+ Extensive coursework in Astrophysics, Statistics

% Van Damme Scholarship

Business experience

Boxer Bedley & Ball Capital Advisors New York, New York
June 2008 to August 2011

Equity Analyst

s Performed independent research on numerous American industries, including:

% Steelmaking, croquet, semiotics, and butterscotch manufacturing

R/

< Led company in equities analyzed in two quarters

Other work experience

Proximate Cause Los Angeles, California
June 2007 to May 2008

Assistant to the Director

¢ Helped devise fundraising campaigns for this innovative nonprofit

K/

** Handled lunch orders and general errands

Hot Topic Boston, Massachusetts
February 2004 to March 2006
Retail sales associate

K/

** Inventory management

R/

* Training and recruiting

Skills and interests

Fluent in Mandarin, Esperanto; conversational knowledge of Gaelic
Writer of U.S. Senate-themed fan fiction

Ocean kayaking and free diving

Travel, cooking, hiking, playing with my dog

Ceramics

Backgammon

Making paper planes
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TRIXIE B. ARGON

5419 HOLLYWOOD BLVD STE C731, LOS ANGELES CA 90027
(323) 555 1435 TRIXIEARGON @GMAIL.COM

EDUCATION

UCLA Anderson School of Management 2011-13
e  Cumulative GPA: 3.98

»  Academic interests: real-estate financing, criminal procedure, corporations

* Henry Murtaugh Award

Hartford University 2003-07
B.A. summa cum laude, Economics
* Extensive coursework in Astrophysics, Statistics

* Van Damme Scholarship

BUSINESS EXPERIENCE

Boxer Bedley & Ball Capital Advisors 2008-11
Equity analyst
* Performed independent research on numerous American industries, including:

* Steelmaking, croquet, semiotics, and butterscotch manufacturing

* Led company in equities analyzed in two quarters

OTHER WORK EXPERIENCE

Proximate Cause 2007-08

Assistant to the director

* Helped devise fundraising campaigns for this innovative nonprofit

* Handled lunch orders and general errands

Hot Topic 2004-06
Retazil-sales associate

e Top in-store sales associate in seven out of eight quarters

* Inventory management

* Training and recruiting
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Family Tree

San Francisco

Text

ABC abc
ABC abc
ABC abc
ABC abc
ABC abc
ABC abc

Display

ABC albc
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ABC abc
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ABC abc
ABC abhc

SF Compact
Text Display
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SAN FRANCISCO TYPEFACE

A neo-grotesque sans-serif typeface made for Apple Watch
A modern font that changes typetaces dynamically according to context

ABCDEFGHIJKLM ABCDEFGHIJKLM
NOPQRSTUVWXYZ NOPQRSTUVWXYZ
abcdefghijklm abcdefghijklm

NOPQrstuvwxyz nopqgrstuvwxyz
1234567890 1234567890



SAN FRANCISCO — LEGIBILITY

Bigger lower case letters (bigger x-height)
Upper case are shorter and numbers align with them.

Proportions




SAN FRANCISCO — MORE OPEN LETTERFORMS

- The "e" and “c’ have wider apertures (the open spaces that prevent
them from being complete circles). Besides making the font look more
"friendly,’ these also help it more legible on-screen.

- The terminal on the top of the "t" Is slightly more open, as iIs the

i, 11

terminal on the tail of the "v.

. The taill of the "t" Is more open, and bends less abruptly.

ecfyt ecfyt

Helvetica Neue (Medium) San Francisco (Text Medium)




SAN FRANCISCO — LESS-SOPHISTICATED MODELING

- The leg of the "R" Is a more simple stroke. Straight, instead of
undulating.

- The bowl of the "a" attaches to the stem more abruptly, reminiscent of a
more humanist sans-serif, such as Lucida Grande.

- The apostrophe (and quotation mark) i1s less contrived. It's more like a
hand-drawn apostrophe, and reads better on tiny screens.

Rat’s Rat’s

Helvetica Neue (Medium) San Francisco (Text Medium)




SAN FRANCISCO — BETTER NUMBER HANDLING

Proportionally-spaced numerals look better

You don't have awkward spacing In pairings that include thin numbers

But not ideal for situations like the one below, where the proportionally-
spaced numerals cause a distracting shimmy

0.87MB of 10MB (13KB/sec)

0.17MB of TOMB (13KB/sec)




SAN FRANCISCO — COLON

Vertically-centered colon

0:41 9:41
|



SAN FRANCISCO — LESS NUMBER CONFUSION




